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ARE WE ALL GUILTY? 


ON READING TAN TARN HOW'S FEAR OF WRITING 
Introduction by C. J, W.-L, Wee 


On the website of a policy research institution, we are told that “Mr. Tan 
Tarn How is a Senior Research Fellow” and “(h]is research areas are in arts 
and cultural policy and media and Internet policy. (...] He was a journalist 
for nearly one and a half decades [.., and he] has also been a teacher and 
television scriptwriter and is an award-winning playwright. He graduated 
from Cambridge University.” 

Given the above profile, we might well ask: is the play Fear of Writing 
then mainly about this Mr. Tan’s difficulty in writing a new play after a 
gap of ten years? Is it about writer's block? And what is this fear of writing? 
Is Mr, Tan the same as the character in the play called the Writer who 
perttegias over the question of whether, in the final analysis, his problem is 
more about a lack of his own bravery in writing what he wishes to be a 
“political” play than anything else? When Mr. Tan is mentioned directly 
in Act One, the Director tells us that after “Tarn How handed in the 
script[,] we, as required by law, sent it to the MDA—that’s the Media 
Development Authority, I can see some of you [in the audience] don’t know 
that. MDA, a.k.a. the official censor.”' The MDA usually returns a response 
to the company “[with] either yes or no [for the performance].”? And so, 
here is the rub for the Director: it is now the opening night “and we have 
not heard from them.”* What is the theatre company to do? 

So is the play, in the end, actually about this Mr. Tan who faces 
challenges first in writing a play and then in getting it approved for 
production, given what seem to be difficult legalities over public 
performances? Maybe—or maybe not, Or, perhaps, what is also pertinent 
is that the play becomes a very deliberate and even Confusing provocation 


“—Blven the varied and dizzying levels of “reality” and “fictionality” 


embedded in the play's multi-media format—for the audience to think 
about what “writing” actually signifies in Singapore for those who pay 
attention to expression in the context of the difficult legalities mentioned, 

Fear of Wniting starts off in Act One with the Director speaking of 
the intricacies involved in staging “sensitive” plays. Act Two proceeds to 
the performance of the “actual” play itself, in which in place of a plot, we 
are offered a series of reflections by a diverse host of characters—the Writer, 
an ordinary Singaporean named Eric, an Expat, a Uniquely Singaporean 
Promoter, among others—which relate to what can be called the “trancelike 
moods of contemporary consumer culture’ that envelopes Singapore and 
makes it hard to dream of other visions of Life in the city-state, Finally, in 
Act Three, the entire play is disrupted by an MDA Official who applies 
one set of the very legalities over public performance that the Director first 
brought to the audience's attention—and so, the final act closes the circle 
started in Act One. The play may well be about Mr. Tan, but he also may 
desire others to share in his challenges in writing. 

The two key terms of the title dominate the play. First, the question 
of writing. This term becomes an expansive metaphor for literary writing, 
for critical, self-reflexive expression, and for the link between imaginative 
writing and its ability to articulate social and political realities. The play 

queries whether the literal and abstract space for articulation exists in the 
city-state of Singapore, in the wake of talk of the liberalisation of expression 
heard since the 2000s. We are then moved on to reflect upon the role of 
writing for ordinary persons in the city-state. There also appears to be an 
implicit question as to whether the culturally literate, niche audience who 
see serious or “high-brow” plays (such as Fear of Writing) are in any way 
transformed by art—or is it all just so much consumerist entertainment? 

Second, the question of fear. Is the fear of writing a fear about the 
intrinsic difficulty of writing itself in a society where criticality has a limited 
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scope to function, and therefore, as a consequence, has only a limited 
purchase? The play modulates towards a concern with fear and writing, 
rather than only fear of writing, and how we might confront this fear. 

In Act Two, scene 20, the Writer tells his daughter, who is studying 
overseas, that he has recently read a book on Lu Xun (1881-1936)’. ce 
stumbles across a famous autobiographical text written by this major 
modernist Chinese writer on the possible role of literature in the very 
formation ofa self-reflexive and free national culture, and on why Lu Xun 
had given up studying medicine in Japan: 

I happened to see in a newsreel a Chinese who was about to be 
decapitated (by the Japanese) for serving as a (Russian) spy. | felt then 
that China had to promote a new literature before anything clse, Before 
the term was over I had left for Tokyo, because after this film I felt that 
medical science was not so important after all. The people of a weak — 
and backward country, however strong and healthy they may be, can 
only serve to be made examples of, or to witness such futile spectacles; 
and it doesn’t really matter how many of them die of illness. The most 
important thing, therefore, was to change their spirit, and since at that 
time I felt that literature was the best means to this end, I determined 


to promote a literary movement.® 

The writer enquires of his daughter: “Do you think Lu Kun was 
too hopeful about the might of the pen? I thought I will dash this off to 
you in lieu of nothing to report, especially on the playwriting front.”” 
The lofty reflection on writing is offset, in general, by a deliberately 
deleterious form of self-undercutting relating to the Writer's failure to 
write—lofty thoughts, it seems, may have to take the place of present 
artistic failings; but yet, the high-minded hope in the transformative 
capacity of artistic culture never quite fades in the play, though the “real” 
(and maybe the failed) role of art in the city-state is also almost scathingly 


critiqued at times. ; 
The Returned Overseas Singaporean tells the audience of hitnself: 


eer ee eee 


Se 


“Pour 
years as a programmer in Silicon Valley, [ ..] They asked me to 


swap my Singapor 
too hard ab Bapore passport for an American one, I didn't have to think 
SDOUT It, 
When you come down to it, there's no better place 


than here. I cam 
¢ back. | me 00 C i 
an, too much freedom isn't really that good 


ves) Llive i 
[...] Llive ina luxury condo in Nassim Road. I drive a Lexus LS,"" 


On a less 
humble Nati cosmopolitan, financially exalted level, the more socially 
mble Natior . 
nal Day Parade Attendee from the heartland of public housing 
estates says: 


“I 
mea 
n ah the government so good to us, every few years give us 
in . i 
‘ gapore Shares, economic restructuring shares, rebates this and that, 
ah, where got other government in other country do this, I ask you, 
you tell me lah."? 


The humanistic capacity of art to transform—what is that to either 
of them? Why should we not take the word of these positive-sounding 
Singaporeans on freedom and on what is truly Real to be definitive, rather 
than take the Writer's word on Singapore? The implied reply in the play is 
that such Singappreans may ignore or even be unaware of certain aspects 
of Singapore life—presumably because of the informal social compact 
between the ruling party and the people on economic development and 
freedom. Well then, in terms of art’s regenerative capacity, what of the 
artistically oriented Singaporeans who are aware of the history of the costs 
paid for rapid development? Is their consciousness transformed by art? The 
Writer and the play seem sceptical. 

Those who have paid the cost include Chia Thye Poh, older artists 
like the late Kuo Pao Kun (1939-2002)—" jailed without trial for four years 
and seven months. [{...] He was just one among hundreds arrested in 1976 
and 1977”"°—and younger artists affected by the controversy over 
performance art in 1994." This is old news of course—"“that’s history 
too”'!?, the Writer says, double entendre intended. The language that he uses 
to ask why there is fear in the present sounds like phrases taken from the 


NE 


darker days of the Cold War: “What can they do to you? What did you do 
wrong? [...] Am I scared?” Thus, another question the play asks seems to 
be: how much have things changed, fundamentally, in the now-globalised 
Singapore from the past?" Prom the Writer's perspective, the presence of 
fear stands for a failure of the “spiritual”: 

Later, when I left the place because of circumstances outside my control, 

I thought of the nature of imperfection. There is first the imperfection of 

the material, and it seems to me these can be tolerated. [...] Then there is 

the imperfection of the spiritual, And it seems to me that such imperfections, 

no matter how amall are intolerable. That is, we would be less than 


human if we see these imperfections and do nothing about them." 


The Writer savages himself: he sees spiritual imperfection, but he 
can’t even manage to write his play... 

Speaking of the “material”, Pear of Writing suggests that that dimension 
of life, in its own way, is rather perfect. The material framework of daily 
life is manifested in the play not only in what various positive-sounding 
characters say, but more viscerally in a series of videos projected on a 
regular basis in Fear of Writing entitled the “Circus of Dreams”. The stage 
digections inform us that the first of the series offers images of Singapore 
as a “developed city”"*; the second of the series is about “the glory of 
shopping and material possessions, intercut with people singing and 
dancing” to “The Song of Things”: “Hermes gap mango nike l-v gucci 
[...] / Iphone ipod igood icon ipad imad / Iwant iwant iwant iwant.”" The 
bright dream of being materially entranced does dim, though, and by the 
third version of the video series, the previous images of materialist jouissance 


subliminal pictures of the protests of 


“are interspersed with brief, almost 
ction 


[the Singapore opposition politician] Chee Soon Juan and police a 


against him, [...] and other political activities”. Materialism’s joys come 


with a set of costs to be paid by some, at least, it would seem. 
The character who most bluntly and indeed angrily states why 


writing” is difficult is the Uniquely Singapore Promoter, who in Act Two, 
scene 25, says 


Recently they amended the Films Act again, [...] In this wonderful 
country of ours, there used to be a difference between someone 
committing a crime and the person who films that act. Hence it used to 
be that if you participated in an illegal assembly, you would be arrested, 
while the person who filmed you using his video camera would not have 
been deemed to have commutted an offence. Under the new amendments, 
it us illegal to film illegal activines. Thatis, if you take a video of someone 
breaking the law, you are also breaking the law. The mainstream media 


hailed the changes to the law as liberalisation. Uniquely Singapore! ?° 


This is but one legality that stands in the way of writing, but it is a 
representative example, 
The ordinary Singaporean Eric is one who learns to dream beyond 
the dreams of consumerist joy: he has encountered the unnamed Chee Soon 
Juan selling his books, and buys a copy of Dare to Dream”. In time, this 
book, an inability to comprehend Chee's way of living and an increasing 
if vague discomfort with life puncture Eric's daily existence, and he sees 
his self split. He gets up one evening and talks to himself: “Are there rooms 
of things that I couJd have known but don’t? [...] Whose responsibility was 
it to have shown me these rooms?” Eric appears to grasp—hesitantly—in 
his disquietude that maybe he should be trying to “write” in some manner; 
but there 1s no further development here beyond this disturbed stirring of 
self-reflexivity. 

Fear of Writing in Act Three appears, in particular, to turn on those who 
may enjoy art primarily as either entertainment or as voycuristic bystanders 
gawping at the mess that art finds itself in; that is, they experience some 
pleasure in art, but remain detached from it. The MDA Official who has 
swept into the theatre offers the audience legal knowledge of their “actual” 


participation in offending art, regardless of the intent to remain detached: 


Pid 


All right, then. (fo audience) Well, ladies and gentlemen, normally you 

would just be witnesses, because if this is an unlicenced performance and 
it is the duty of the theatre company to get the licence and if they don’t 
yet one and they don’t tell you about that, then you wouldn't know that 
an offence is being committed when the performance is being staged 

You would not really be party to the offence. But in this case, according 
to what (indicates Producer) she’s said, you knew that this performance 1s 
not licenced, and you had a chance to not see it, you could get your 
refund and leave, but you didn’t. Instead you consciously and willingly 
chose to say back to watch it, to be part of this unlicenced show... that 
means, that you are not just witnesses but party to an offence. But maybe 
there is really nothing wrong being done here tonight. So our taking, 


down your particulars is just a precaution, just in case.?” 


The play proceeds, in the latter half, to enquire as to the state of the 
Homeland in which there is fear of writing. The Writer in Act Two, scene 
46, wonders aloud about an “almost imperceptible” * odour in the air that he 
seemed alone in detecting in the beautiful place in which he lived. Where ts 
the source? He then sees that others appear to notice it too. But what of those 
who do not detect it: “Were they the lucky ones to not notice the reality? (.-.] 
I, of course, was otherwise so comfortable that | didn’t think of leaving.” 

Later, in scene 50, the Writer morosely tells his daughter that there's 
no point to art: “Makes no difference.”™ But then it comes out; “All that 
big talk. But in the end, I am no different from the rest. Simple fact is, I 
don’t want to lose my job.””” Fear and writing go together—and the “big 
talk” of art and the reformation of national culture cannot hide the Writer's 
individual failure. Are we all guilty, though, of not writing (or responding 
to writing)—or at least of irresponsibly being unaware of Reality? Not just 
the Writer, but also the audience, the well-off Singaporean, the intellectual 
or academic who practises self-censorship, and anyone who seems 
somnambulant in the materialistic dreamscape of the city-state? 


A central danger that comes to the fore in Fear of Uiting is, if the 
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Writer (or anyone else) 


; oie 
quiesces—quiets himself 
entry into a stage of gen 


» Stills himself—is this an 
Uline quictude or 


of quietus—a release of the hold of life, a 


extinction? The description of the s 


NOTHS 
quietness, Or is it, instead, a form 


form of living that is a variety of 
ixth of the “Circus of Dreams” 
4 Tesponse to this question: “We 


stinct, broken up voices. We see 


‘Tym Tarn Hew, Pear of Writing, Lpigrann Books, Singapore, 2012, pp. 5-6 
Ibid, p.7 


hid 
Poul Gilrery, Portcalenial Melancholia, Columbia University Preu, New York, 2006, p 4 


La Xun was the suthor of short wories such ss The Thue Story of Ah Q (published in instalments (rom 1921 
to 1922); he was also an essnyiet, 2 translator of liveesture and s literary editor. He becarne the titular head of the 
Chinese League of the Left-Wing Writers in Shangfial in the 1930s 


one = 


videos becomes almost violently direct as 


hear water sounds, sleep sounds, and indi 


§ Tan Tarn How, Fear of Writing, Hipigram Books, Singapore, 2012, pp 38-3 
indistinct images of people, and of violence, terror. [...] But everything is ; tad'p "0 
low-key, hardly discernible. There are no words”, The play attempts to it fedp 4 
force the audience and the reader to take a stand * 


i See C.J WoL, Wee,” Culaure, the Arts and the Global City”, Management of Success: Singapore Revisited, 
on what it Pyerens. a] mies Chong, Institute of Souther Adan Studies, Singapore, 2010, pp4972-93 and footnote 9, p50) 
12 Tan Tarn How, Pear of Writing, Epigtsm Books, Singapore, 2012, p. 41 
1) Ibid 
The distinguished diplomat, Professor Tornmy Koh, who was the founding chairman of Singapore's Nacioral 
Arts Council (serving as the chairman from 1991-96), offers an alternative view of the past in relation to the 
Prevent:"I have recently completed reading Koh Tai Ann's Reviewing Singapore (a special issue of Moving Worlds 
A Journal of Transcultural Writing, vol. 10, m0. 1 Q010)] and Robert Yeo's excellent memoirs, Rowles (Rowtes: A 
Singaporean Memoir 1940-75 (Singapore: Ethos Books, 20! 1)}, Both Tai Ann's volume of essays and Kobert'’s 
book remind their readers of some of the mistakes which the grreroment committed in the 1950s and 190s, 
such as the attack on Profestor DJ. Bnright and the campaign against “Yellow Culeure’. Robert Yeo also 
teninded us that, not so long ago, playwrights like him were heavily censored. In order to obtain permusion for 
a te plays to be performed, they had to swallow their pride and jntegrity and excise words and sentences which, 
¥ en viewed from the perspective of contemporary Singapore, were totally harmless Although Singapore has 
t lergone ) Paradigm change, the unhappy legacy of the past lives on and probably accounu (or the pervasive 
{ing of d trust anyong many in the ares commar(iry towards the government. We should remember the past 
but we should not ba [lnprisoned by it” (Foreword, Uommentary, vol. 21 (2012}, special issue on “A Poctrait of 
the Arts in Singapore”, ed. Angelia Poon: p.4). 
15 Tan Tarn How, Fear of Writing, Epigram Books, Singapore, 2012, pp.61-62 


Fear of Writing was premiered at TheatreWo 


rks’ home at in Singapore 
at 72-13 Mohamed Sultan Road on 1 Septembe 


r 2011. This Introduction 
concludes by offering for the reader's consideration director Ong Keng Sen’s 


reflection on the play that appeared in the programme: 


[Fear of Writing] brought me pouring over legislation, reminiscent of 
my law school days. Discovering how little space there is when one 
adds up all the laws of Singapore. Discovering how potential violence 
in law enforcement activities may not be che ‘ked or balanced in 
Singapore lif ., Discovering how an image or a v deo on your mobile 
phone can bring you a $20,000 fine or 12 months jail, or both, [...] 


I believe chat art and theatre always bring us to the struggle of the 


16 Ibid, p.22 
: singular human being, that this is still of value even though conformist rd fae a 
societies tell us that s/he is a minority who should not even register 19 Ibid, p.32. 
‘ aay P ' : 20 Ibid, pp.42-43. 
against the majority's voice. For the singular human being will one day 


21 This seems to be a reference to Chee Soon Juan's Dare to Change: An Alternative Vision of Singapore, 
infect another human being and another and another. (...] 


Singapore Democratic Party, Singapore, 1994. 


22 Tan Tarn How, Fear of Writing, Epigram Books, Singapore, 2012, p.44 
I believe that theatre has not failed if we look at the ancient roots of 


23 hid, pp.80-81. | 
Greek Theatre (the ancestor of a play like Tarn How’s); how theatre a Nl oa 
still remained in all urgent periods as the resistance to power. [...] 26 bid, p.64 
7 Ibid, p.65 
Perhaps this time in Singapore today is just not an urgent period, 28 Ibid, p.64 


But only time will tell [...). 


C.J. W.-L. Wee 
Associate Professor, English, Nanyang Technological University 


PLODUCTION NOTHS 


Fear of Writing was staged by Theatreworks in September 2011 at 72-13. 
It was directed by Ong Keng Sen and produced by Tay Tong, with lighting 


by Andy Lim and set and costumes by Myung Hee Cho, The role of actor 


was played by four persons. The cast was as follows 
pineeror ss acron ‘Tan Kheng Hua 
paopucana#actor Janice Koh 
acron Lok Meng Chue 
actor Serene Chen 
mpAorriciAL Ling Poh Foong 
ensempie = =Dayah Rahim 
Faizal Abdullah 
Kong Yit Sim 
Karina Sindicich 
Pavan J. Singh 
Nicholas Tee : 
Wilson Xin 


E-van Yeung 


CHARACTERS 


DIRECTOR 
PROUUC ERP 
soTOR ~ Writer, 60 
Erw, 29 
Returned Overseas Singaporean, 40s 
National Day Parade Attendee, 50s 
| Singaporean Returning Prom Holiday, 20s 

Academic, 30s 
Expat, 40s 
Stall Holder, 70s 
Clown 
Director, 40s 
Lecturer 
Newsreader 
Uniquely Singapore Promoter, 20s 
Cheong, 50s 
Policeman, 50s 
Confessor 1 and 2, 30s 


Ss 
MDA OFFICIAL 
POLICE OFFICERS 1 AND2 


AUDIENCE MEMBERS 1 TOS 


DIRECTOR 


acti yy, 


ACT 1 


The set consists not only of the stage, but also of the 
whole theatre as well as the front of house outside the 
theatre. In Act 3 of the play, there are several things 
going on at the same time, with the audience split 
between those inside the theatre and those outside 
House lights in the theatre do not go down before 
the play starts, Director enters, as if the play has not 
started and he is merely making an administrative 
announcement, He, and later, the other characters in 
this Act, speaks without polish, like he is ad-libbing, 
so the words given here are a general guide to what 
he should say. 


Ladies and gentlemen, thank you for coming to 
the play tonight. As you may know, this is only 
my [first/second/etc] directing effort. It's been 
a really great experience, working with the 
crew, the set designer [name], lighting designer 
[name], sound designer [name], costume 
designer [name]—heh, guys, thanks a bunch. 
And of course Tarn How, who has been really 
receptive, I've heard lots of things about him 
being very unwilling to change anything— 

(in mocking tone) you know, “every darn word is 
sacred” —(back to normal tone) that kind of thing. 
But he has been surprisingly open to suggestions. 
Maybe he's a bit scared and thought that for this 
play a second opinion would be good. I have to 
thank Theatreworks, most of all Keng Sen, who 


\ 
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has been extremely supportive and nurturing. 
1am really grateful for thac, Of course, the best 
part is working with [name of Actor]. You know 
how difficult it is to carry a one-man show, 
Well, buddy, it’s been an amazing journey, 

But what am | doing, going on like an 
Oscars acceptance speech, As you know, 
Directors don't usually come before the audience 
before a play starts to thank the audience for 
their presence. I am only doing it because... 
well, something unexpected has happened. 
And it is really about this that I wish to talk 
about, It’s a bit complicated but I'll try to 
explain it best I can. 

It’s all abont licences to perform, The law 
requires theatre companies to get a licence if 
they want to put up a play. In order to get a 
licence, the script must be submitted, You 
might know that at one time, certain “trusted” 
companies such as Theatreworks were exempt 
from submitting, scripts for vetting. I supposed 
they were impressed with our track record, or 
T Works’ record, and believed that we were 
not likely to create trouble. Or because the 
government gave so much money to the 
like Theatreworks, they thought 


companies 
were not likely to bite the 


that these companies 


hand that fed them, But even with this waiver, 


Theatreworks continued to send in the scripts 


for prior vetting, Why? Damn stupid, right? 


AcT 1 P 


Well, actually, the fact that we were not 
required to submit the script didn’t mean 

that they couldn't still censor the play. 

They could come just before the play opened 
and say, heh, we've been hearing things about 
the play, and maybe we should have a Jook 

at it. They could then ask for cuts. Imagine a 
couple of days before the show started. It would 
be a disaster. Worse still, they could come on 
opening night, and just tell us, sorry, guys, 

we can’t let you put on the show. Alternatively, 
they could come the day after one of their 
people had seen it—yes, they sometimes buy 
their own tickets, I suppose to check us out, 
haha—they could come to us and say, heh, 

I don’t think you can continue doing tt... 

So in a way, the freedom to not have to send 
in our scripts for prior approval was the 
freedom to hang ourselves with a different 
kind of rope. 

But, that’s history. Because some years ago, 
without many people, even theatre practitioners, 
knowing it, our government decided that even 
those formerly trusted companies had to submit 
their scripts for approval. In Singapore, this 
kind of thing is called “liberalisation of 
censorship”. But seriously, when Tarn How 
handed jn the script we, as required by law, sent 
it to the MDA—that's the Media Development 


Authority, | can see some of you don’t know that. 


” 
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MDA, a.k.a. the official censor, That's when 
the fun usually starts. 

Take, for example, what happened a few 
years ago with the play 251, about Singapore's 
most famous AGS girl, the porn star Annabel 
Chong, After reading the script, they asked the 
director: “Er, you have a lesbian kiss, how long 
is that scene?” The director said, “Oh, fifteen 
seconds. No? Ten seconds then, no, okay make 
it five, no?” Eventually our friendly MDA 
official said, “Okay, tell you what, why don't 
we also turn down the lights so people can’t 
really see what's happening except in silhouette.” 
Why not, after all, theatre is about the audience 
using their imagination, isn’t it? You know less ‘ 
is more, that kind of thing. 

Another time, they objected to a short play 
about a taxi driver going on about how bad 
the Christians are. As every good Singaporean 
knows, there are no bad Christians in this 
lovely multi-racial, multi-religious country of 
ours, There are bad people, there are Christians, 
and there are bad people who also happen to be 
Christians, but there are no bad Christians. 
Then another time, there was a play which 
started with the words “In the beginning was 

the body...” and MDA said, “No, no, you can’t 
say that because it is an insult to the holy 
book.” God bless them, MDA, they are such 
sensitive people. 


PRODUCER 


Din reror 


DIRRCTOR 


PRODUCER 


DIRECTOR 


PRODUCER 


PRODUCER 


DIRECTOR 


ACTS 


(from the wing) Heh, (director's name], time... 
(towards wing) Vime? (to audience) Oh, okay 

that’s [Producer's name] telling me to shut up 
and hurry up, Back to the present then, Now, 


MIA has always come back to us, to T Works, 
on time, either yes or no. 


f 
If it is opening night, the following dialogue ensues 
So we always get a final answer by opening 
night. Except tonight is opening night— 
and we have not heard from them. So— 
(Producer comes in) Heh, [Producer's name}. 
We are cancelling the show 


If it is the second or subsequent night, the following 
dialogue ensues, 

Well, opening night came—that was 
[yesterday/insert number of days ago]—and 

we still hadn't heard from them. So, (Producer 
comes in) this was what we did [last night/in the 
nights since opening night]. Heh, [Producer's 
name]. 

We cancelled the show. And we are cancelling 
it tonight too, 


_ 


But we've sort of come up with a workaround. 
We refund you the ticket price, plus booking 
fee. There will be no show. But we are holding 


a private party. Invitation only. 
Not bad, right. 


tt et teense, 


’ 
J PRODUCER 
DIRECTOR 
5 PRODUCER 
DIRECTOR 
PRODUCER 
w 
DIRECTOR 
rt) 
PRODUCER 
» 
” QUESTION 
PRODUCER, 
QUESTION 
DIRECTOR 
» 
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The beauty is that we don't need a licence 

for a private purty, a private party by 
Invitation only. 

So you are all invited to our private party! 
They can't cancel a private party, because there 
is no licence to revoke, 

But those who want to leave— 

—can do so, You will get your money back 
since there is no show, But those who want 

to attend our party, our private party, 

and still want your money back, that is fine 
too, We cannot charge for a private party. 

It's illegal. 

But if people want to donate their ticket 
money to us... 

This donation is purely voluntary. So those 
who are in generous mood and don’t want a 
refund, we would be most grateful to you. 

At least it will help defray the cost of this show, 
I mean, this party. If there are any questions... 
(waits for response from audience) 
SL) 
The following includes possible questions from the 
audience and the answers to be provided. 

Is this what you did in the previous nights? 


Yes. 


Pere re Tr ee eee 


Were there any problems? 
Not at all, everything went like a charm, 


LL 
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QUESTION 


rPhLODuUCER 


DIR RCTOR 


Question 


PRODUCER 


pinRACTOR 


question 


PRODUCER 


DIRECTOR 


PRODUCER 


QUESTION 


PRODUCER 


DIRECTOR 


AcT I 


And you still haven't heard from them? 
No, So, we are guessing they don't mind 
Heli, don't be so worried, Nothing happened 


last night 


the licence? 
We really don't know, 
I won't worry too much about it With this 


private party thing, we should be safe 


Have the censors been in communication 
with you? 

The MDA? Not officially, They haven't 
disapproved it 

But they don't want to be seen as approving it 
either, “See no evil”? Anyway you all are a 
niche audience, haha, So, | guess we are safe 
{Artistic Director's name] and [General 
Manager's name] think that's probably what's 


happening. 


How controversial is the play? 

Well, it’s a political play. And you know 
anything political in this country cannot be 

but controversial. 

But heh, they have allowed political plays for 
years, what, more than one-and-a-half decades? 
The Lady of Soul And Her Ultimate "S” Machine, 
Undercover, Then all the Bleanor Weng, and 
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AUTABMCY PABIABER 2 


AUTAENWCE PADIABER | 


PPAR OF WRITING 


Mussell Heng works. Been there done that 

So don't worry, it is safe 

j 

Has this private party thing been done before? 

Good question, and the answer is yes. Not too 

long ago there was a performance art show 

involving Lee Wen and Lynn Lu and a Japanese 

guy—forgot his name!—going completely naked 
It was held by Soobin at its Ubi warehouse. 
Phe organisers knew that they were unlikely to 
get a permit for a public performance so they 
held it as a “private party by invitation only”, 
even though the “invitation” was sent out to a 
lot of people. No one complained. Neat, right? 
So it is legal? 

As we said, it's been done before, 

And as we also said, if you don’t feel 
comfortable about staying, you can get your 
money back 

Don't worry, they are very relaxed these days. 

They don’t like to crack down on anyone, 

you know, otherwise it gets into the press, 

especially the foreign press. Bad for our image 

as a “global city of the arts”, 

How about the SDP! event? 

What SDP event? 

Well, the SDP held this private party where 

they showed this film. I think it was about 

Lee Kuan Yew. The police came and seized the 

DVD. It was in the papers. How about that? 


DIR nC TOR 


PROC ER 


AUDIENCE PPIMhER SD 
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PRODUCER 


DIB RCTOR 


PRODUCER 
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Chis is a private party, that’s a political party. 
We are just a theatre company, They are doing 
“real life", we are doing “art”, Totally different. 
Audience Member 3 raises a hand 
(points to him) Go ahead 
Actually | read about the SDP thing in the 
blogs, which also posted videos of the “raid”, 
The police came, but the SDP refused to let 
thern in. [t was in sore hotel, Anyway, they 
argued that i¢ was a private event by invitation 
only, so they did not need a permit. The police 
waited until the film finished screening, then 
they seized the DVD 
Anyvay, we should start. It’s running late 
already, and the show lasts a full hour 
So, to recap, it’s two choices really. Leave, or stay 
for our reconstituted private party. After the 
show, those who want a refund can claim back 
their money outside, Any other questions? 
(if no questions) Okay, those who wish to leave 
now, please do... (to those going) We are sorry 
to see you go, but thank you for coming, 
Apologies for everything. You can collect your 
refund outside. 
Thank you—and sorry for everything. 
We will leave the theatre door open—1t's a 
very heavy door here-—so that it is possible 
for anyone to leave at any time during the 
private party, 


(to the rest) Please give us a few minutes. 


DIRECTOR 
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ss 


FEAR OF WRITING 


Director and Producer exit, Lights dim, After the 

last of those leaving have exited, lights dim to 

total darkness, 

(as voiceover) Ladies and gentlemen, thank you so 
much for your understanding—and for staying! 
Finally, we present you: Fear of Writing! 


ACTOR 


ACT? SCbND 


SCENE J 


The play within a play 

The stage is bare. The props are mostly imaginary 
Ador has to mime the actions. There is a giant TV 
screen, ov alternatively, several smaller ones. They are 
used to screen a series of videos and other images 
Sometimes, the images from the videos are also projected 
onto the whole space, from the top to the floor, or 
across to available walls, to create an immersive effect 
Sometimes the videos are separate from Actor's actions 
On stage, sometimes Actor is part of the videos so the 
videos become an imaginary extension of the stage 
(as Writer) Dearest Darling Baby, got your letter. 
[ read it twice over Junch, and once more after 
coming home, It made me happy the whole day. 
Why did J come back to Singapore? I thought 
I've told you already, Baby: | had too! Bond, 
and all that, Would I have stayed in England if 
I didn’t have pay back with eight years? I am 
not sure. | didn’t feel particularly patriotic or 
nationalistic then, You know, it wasn’t part of 
our education at that time, like the National 
Education you had. Perhaps because it was 
before the time that Singapore really started to 
do well economically—so there was nothing to 
boast about, nothing to tell impressionable 
school kids about how great we were, haha. 
Anyway, I came back. You ask me whether 


you should come back. It’s up to you, Baby. 


ACTOR 


ACTOR 


__PRAR OF WRITING 


But you know what I think, Love you much, 
Papa. PS. [am thinking of writing a play. 
Doesn't feel like it, but it’s been ten years since 
the last. P.P.S, Do you need more bak gua? 


a 


SCENR 2 


We hear an alarm clock's d erful morning call, 

(as Eric, chirpy) Every day | wake up, | make a 
cup of coffee, | change into office clothes. I go 
to work, “Morning, Hock Siew! Morning, 
Charlene!” I work! I have lunch. “Nasi biryani, 
mutton, less rice, more achar, Teh halia tarik, 
kurang manis.” | work. | work! “Bye, Charlene, 
bye Hock Siew, bye Sevaram!” I have dinner. 
“Mee pok tar, ex:ra liao, Tau hiley chui, hot, 
less sweet.” I come home. (switches on TV with 
remote control) | watch television. 

Screen rapidly cycles through all kinds of shows. 

Eric is happy watching TV. 

I sleep. (pause, big smile) You can’t say | am 
unhappy, no, you can’t say I am unhappy. 
Eric lies down, switches off bedside table light and 
sleeps, Happy music. Snores. 


SCENE 3 


(as Returned Overseas Singaporean) I've travelled 


ACTOR 


ACTOR 


ACT 7 SCENES 


everywhere, the Middle East, Africa, Latin 
America, of course, Asia, you name it, Lived in 
Germany two years. I've learned the meaning 
of cold. Pour years as a programmer in Silicon 
Valley, Great place to make your mark, They 
asked me to swap my Singapore passport for an 
American one, | didn’t have to think too hard 
about it, When you come down to it, there’s no 
better place than here. | came back, I mean, too 
much freedom isn’t really that good. Trust me, 

I know. I have been there, done that, seen it all. 
I live in a luxury condo in Nassim Road. 

I drive a Lexus LS. 

(as National Day Parade Attendee singing last line 

in a National Day song) “We are Singapore... 
Singaporean!” (shouts, applauds) People ah who 
complain about our country ah they all are the 
worse kind of peoples. I mean ah the government 
so good to us, every few years give us Singapore 
Shares, economic restructuring shares, rebates 
this and that, ah, where got other government in 
other country do this, I ask you, you tell me lah. 
We cannot be ungrateful one, this government 
very good one, The PAP very good. My house is 
four-room flat in Ang Mo Kio. My car is Corolla 
lah. Three year old already. And weekend plate 
(Actor repeats the last line of the song) Singaporean! 
(as Singaporean Returning Prom Holiday) Bali, and we 
loved it. No, lah, not married, we're just going 
steady. Maybe next year, after we've saved enough. 


ACTOR 


PEAR OF WRITING 


And atter he proposes-and if L accept (laughs) 
Yes, it was really grand. Three days in Ubud 
then another three in Kuta (on her tan) Thanks! 
You think so, you think it's not too dark? ( Yh, 
of course, it is too short, way too short: wish 

I could've stayed there for a month, or even 
longer. That would be even grander, But work 
beckons. Buc lm also glad to be home. Always 
glad to be home. To he honest, every time 
when we come back and land in Changi 
Airport, I feel like clapping. It's so corny, isn't 
it? And 
bue I feel like kissing the ground when I step 


down from the plane. You know, those places 


oh, it's so embarrassing to own up, 


we go to are grand, but [ can tell you, there's 
nothing like Singapore, honestly speaking 

You are not serious? Now, here? Haha... 
really? Oh, okay, (she goes on her knees, kisses the 
ground) Haha, always wanted to do it, kiss the 
Bround we walk on, but now finally I have 
done it. [live with my parents and a younger 
brother in an executive maisonette, No car. 

(a5 Academic) Objectively speaking, albeit 
without an assertion of ¢ omplete certainty, 
after all how could one be absolutely absolute in 
these matters, we can, well, say, all parameters 
having been taking into account and ceteris 
paribus and factoring out the short-term 
perturbations, chat is, with statistical smoothing 


out over 4 longer temporal span to make the 


AC 


Tor 
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ACT? Whnihs 


trending more manifest, not that | have done 1 
but Lam saying that if 1 or anyone had, then 
the inevitable would emerge, so what | am 
offering here is not hard academic data and 


analysis, to wit, this is merely, as my mother 


would say, my opinion-=then | would have te 


make one conclusion, that: (pause) this place is 

not too bad 

(as Expat) (Expat’s wife next to him) Been here, 

what, four years? (getting confirmation from wife) 

Yeah, four years. It's been great, really, Clean, 

safe, we have our friends, we meet at Old 

Hrown Shoe, everyone's so nice--extremely 

nice. (wife says something) Oh, of course, the 
Singaporeans, the Singaporeans are nice too 

(to question from interviewer) Las: year, We finally 
decided to do it, got that little blue card. 

(takes it out from wallet) Not a difficult decision, 
really, All the advantages without any strings 
attached, Of course, we don't have kids, 
otherwise there's that National Service thing 
(wife says something) Yet, no kids yet, haha. 
(indicates wife) We have to get that sorted out. 
Yeah, yeah... (drops into a short reverie, then changes 
his line of thought) Also, the weather's grand, 

a little hot, but nothing that the (sings the ditty) 
“Mine's a Daikin” can't solve, ech? And, | mean, 
don’t tell my chums at O.B, Shoe, Tiger's got 
to be the best damned beer in the world, (holds 


up his mug, takes a long swig and wipes his mouth) 


22 


$$ AR OP WaiTING 


ACTOR 


ACTOR 
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Where the trains run fast and true 
Thief nor jaywalker are safe on the street 
For the policeman he he never sleeps 


Make no mistake it makes no mistakes 


even better ap Lao beer, And Singapore is, of 


course, a travel “hub"—love that word, “hub", 
don’t you darling? “Yes, ‘hubby’, (chuckles) 
love my darling little wife, I do. Anyway, from 
this hub, we can get anywhere if we need a 
break, and dirt cheap too, We've done what, 
Siem Reap, Phuket, Bangkok, Koh Samui, of 
course, and Bali... Danang, Hong Kong many 


The city that never slips 


Hail to that which is number one 


Oh by the way that is us 


The tiptopmost bestestrmost 


Of any city tropical and more 
The firstopmost and biggestmost 
And all in all the mostestmost 


Make no mistake it makes no mistakes 


umes, Cebu's up next, we think... Singapore, 
yes... It’s perfect, really. Don't you think so, 
love? (looks to wife, who agrees, then smiles broadly) 


Yeah, I would say, this place is perfect... perfect. 
The lion that never slips 


(drinks his beer) Beemer seven series, posh East 
Coast condo with a view all the way to Batam. 


(as Staltholder) Don't know why people complain, 


complain all the time. Government this 2 SCENE 5 
, 


government that. If here so bad, then emigrate, 


acton (as Newsreader) This the latest from MICA: 
“There is no ne-ne-ne-nepo-ne-po.., (pause, 


as he tries to say it, but cannot quite manage) 


lah! Berlingo panel van. House above Jalan 


Besar two-storey shophouse. 


you know, in Singapore.” 


SCENE 4 


SCENE 6 


A video is projected on the screen. This is the first in 
the series called “Circus of Dreams” and is about the 
glory of Singapore—how it is a developed city. Actor, 
in the role of Clown, raps. 

(as Clown) Hail the City 

What's perfect is not out there 

It’s right here where you are 


In this scene, Actor acts as both Writer and Director. 
He plays the role of Writer “live” while his role of 


Director is pre-recorded and is now projected on a screen. 


writer Ten years, 
pirnecron Fora writer, a long time to be silent. 
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Haha, yes, you cannot get them back 
Too bad about that 

Spilt milk 

Keprettable, but true. And now after a long long 


decade, the playwright is going to speak again? 
Yes 


And what does he have in mind? 

A political play 

Of course 

About Chee Soon Juan 

(perks up) Oh. .? 

(pause) That's all | know for now 

Silence Director examines his fingers 

Why Chee Soon Juan? 

I don't know... (trying fo grasp at something) 
He's a political (igure 

A political failure. No one likes him, No one 
cares about him. Ergo, there’s no market 
We ean do it small Blackbox 

You know very well, [ don't do it small 
Anyinore, you mean 

Ouch .. moved on 

fo bigger things 

To do big, you need someone people love 
or hate 

Maybe he’s interesting because no one gives a 
damn about him 

Don't be obtuse 

No, | mean it: [take itasa challenge, To get 


people interested 


pine foe 
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DIRECTOR 
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Look, why don't you write about Lee Kuan Yew? 
There's always a market for the old man 

Horing 

He's not boring 

Horing as in it's so easy it's boring 

Think of it) LKY The Musical 

In three parts 

Fixactly! (beat) Or even J) 

Already been done 

Conferring the whatever? 

Precisely, conferring the whatever That's not 
about him. It only pretends to be 

(wistfully, as he thinks about the box office) But lots 
of people saw that! 

(makes sound of cash register) Ka-ching, ka-ching? 
Don't mock me, frend 

Sorry 

Or her... them. There were risks taken, 

to be fair 

To be fair. And it is well-written, no? 

Rather well-written 

(somewhat enviously) You really think? 
Playwrights! (digging it in) It's extremely well 


written 


It is, isn’t it... Think they will come again, 

the audience? 

Course they will, LKY will always sell, but JBJ 
was no slouch either Look at all the fuss when 
he died. I think there's at least a couple plays 


more in that direction. A stall unmined 
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DIRECTOR 
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posthumous market. Ka-ching for you 
Exactly, dead. He was a food man, no doubt 
But I don’t want to write about him because... 
he's dead. 

All the better! He was pariah then, now he's 


canonised, 


whiter 


pimRerTor 


Which means he's safe, 

Better safe than boring. 

Safe is boring, I don't want to do boring. 
Neither do I. Unless, of course, it really sells, 
Think about it— 

—JBJ—The Musical? 

Now you are talking! 

That was a joke. 

But it needn't be! (beat) Maybe you are just not 
the right one to write it. 

Heh! 

That's also a juke. (laughs, pause) So,., CSJ? 
No, not “CSJ”. No hiding behind LKYs, JBJs 
and other initials which may or may not turn 
out to be something else. Chee Soon Juan. 
It’s about Chee Soon Juan. The real deal. 
You know him, presumably. 

He's a public figure. Everything about him is 
out there, 

In other words, you don't know him, 

(beat) No... But it shouldn't matter, should it? 
We will have to check on that, Copyright, 
trademark, that sort of ching, Otherwise, it will 
have to be just CSJ—we will pitch it as a 


WRhITeR 
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WRITER 
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ACT 2 SCENE 6 


fictionalised account of a non-existent, 
completely imaginary political figure. Except 
everyone knows it’s about Chee Soon Juan, 
Punny, 

That wasn't a joke, And what will you be 
writing about our beloved Dr, Chee, scourge 


of the circled thunderbolt—-and scorched by it 


in return? 

I don’t know 

Oh yes, you already told me that. (sarcastic) 
Wonderful, 

Look, | woke up last week early in the 
morning, and his name just popped in my head 
I don’t know why. It just did. He hasn't even 
been in the news that much in the last few 
months, But it came to me just like that. 

I couldn't go back to sleep, Since then I haven't 
been able to think about anything else 

And writing a play will stop it? Your catharsis 
becomes our revenue stream. 


Glad you can see it that way, 


A video is projected on the screen. This is the second 
in the series called “Circus of Dreams” and is about 
the glory of shopping and material possessions, 
intercut with people singing and dancing to a song 
titled “The Song of Things": 


PHAR OP WRITINE AGT 81 SCENE 6 es 


rate 
Hermes gap mango nike by gucet spreading of rumours, innuendo or delibe 


ject’s 
Misiiformation on topics relating to the subj 


Jaguar porche lanbo bem and bene vive 


ay 
lon wisma placa central velo vivo morals, integrity and reputation It may 


Iphone ipod igood icon ipad imad spinning information that is techn ally true, 


hount twant iwant iwant but that is presented in a misleading manner 
or is presented without the necessary context 
For example, it might be said that a person 
Stet refused to pay any income tax during a specific 
year, without saying that no tax was actually 


) income 
In the following scene, the lecture is accompanied by owed due to the person having no 


appropriate visuals and sound effects that year 
sector (as Lecturer) Character assassination. From 
Wikipedia, the free encyclopaedia. For the a a 
SCENE 9 


Spiderman story arc, see “Character Assassination 


(comies)", Character assassination is an attempt 
We hear a cockerel’s cheerful morning call. 

acton — (as Eric, still chirpy but not as much as before) 
Mondays to Fridays, | wake up at 6.30. | make 
a cup of Nescafé Two-in-one. My uniform is: 


” pants, long sleeves, always a tie with animals. 


to tarnish a person's reputation. It may involve 
exaggeration or manipulation of facts to present 
an untrue picture of the targeted person, It is a 
form of defamation and can be a form of ad 
hominem argument. For living individuals 

I go to work. “Sevaram, Hock Siew, Rizal!” 

I have lunch. [ work. I work. “Bye Charlene, 

bye all.” | have dinner at the coffee shop at the 

bottom of my block. I come home. (switches on 
2s TV with remote control) | watch television. I sleep. 

(lies down, pause, sits up) Today, on the way back 


targeted by character assassination attempts, 
this may result in being rejected by his 
community, family, or members of his or her 
living or work environment. Such acts are 
often difficult to reverse or rectify, and the 
process is likened to a literal assassination of a 
human life. The damage sustained can last a to the office from lunch, I saw a Chinese man 
lifetime or, for historical figures, for many selling political books. He looked familiar. 
centuries after their death. In practice, character (pause) You can’t say | am unhappy, really. 


assassination may involve doublespeak, “ (goes to the window, stands there) 
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In the next scene, Actor plays Writer, He is seated 
as if writing at a computer, But although his fingers 
are poised over the keyboard, nothing comes out, 

He lowers his hands. He looks at the audience, 
Writer’s block. 

He goes hack to trying to write, Nothing comes. 

He adjusts the computer sereen, He cleans the keyboard, 
He opens his mouth to say something—but then 
doesn't; there is no point. He goes back to trying to 
write, He gives up. He writes a letter instead. 

Dear Baby, got your last letter: more questions, 
I see. As usual, it was the highlight of my day. 
I have started on the play. | mean I have sat 
down before the computer and typed “Scene 
One"—and nothing else. It has been a few 
days like this. It has been so long since the last 
one that I could have forgotten how to do it. 
Ten years, imagine that! Remember two years 
ago, I told you that there was a play I really 
wanted to write, and that I was afraid of doing 
so? Well, | have decided to write that play. 
Have things changed so I should be less afraid? 
No, It’s still the same, Baby. But I have decided 
to do it anyway, Why? I don't really know. 
That may explain why I am stuck at “Scene 
One”. In the last letter, { didn’t tell you that 
after I came back, it was terrible for me. 

Even though they treated us “returned 


ACTOR 
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scholars” very well, | couldn't take the 
imprisonment of the bond, the stifling 
atmosphere, It took two years for me to 
“come home”, Perhaps what did it was simple 
numbness, After a while, you stopped feeling 
the things that dug at you, otherwise you 
would go crazy. Kationalisation is a powerful 
self-defence mechanism, Love you, and can't 
wait until summer when J can see you again. 
Mummy is well, as you know from your 
online chats with her, Love, Papa, P.S, [ am 
surprised that you don't like bak gua anymore! 
Can't be because you have begun to like 
English, er, food? P.P.S. have enclosed a dozen 


bottles of Brand's Essen ze in lieu, 


SCENE 11 

(as Newsreader) This the latest from the 
Ministry of Home Affairs: “There is no 
napalpotims in Singapore.” (does double take, 
looks at script, then looks up smiles) “It adds that 
there is, has always been, and will also be 
jugular independence in Singapore.” In other 
news: this the latest from the Ministry of 
Water and Stuff—For the second straight 
week, floods did not happen in Singapore 
though it rained quite heavily last night for a 
full thirteen minutes,” 


oo ang 


» 
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SCENE 12 


Al video is projected on the screen. This is the third in 
the series called “Circus of Dreams" and again contains 
scenes of shopping and material things, except this time, 
these images are interspersed with brief, almost subliminal 
pictures of the protests of Chee Soon Juan and police 
action against him, the raid on Singapore Democratic 
varty’s film screening and other political activities 

In complete contrast to the evidently happy economi: 
activity, the music is foreboding. The phrase “Perhaps 


Trouble in Paradise” flashes on every now and then 


SCENE 13 


(as Uniquely Singapore Promoter) In this wonderful 
country of ours, it used to be that five people 
were needed to form an illegal assembly. Now, 
thanks to Parliament, that number was recently 


reduced to one. Uniquely Singapore! 


SCENE 14 


(as Eric, who does the goosestep) Every day | wake up. 
I make a cup of coffee. Nescafé Two-in-one. 

I change into office clothes, office clothes, 
office clothes. I go to work, go to work, go to 
work. “Morning! Morning! Morning-morning- 


ACTOR. 
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morning!" Wotk-work-work-work-work-work- 
work! | have lunch. “Nasi briyani, mutton, less 
rice, more achar. Teh halia tarik, kurang mantis.” 
I work, | work. “Bye! Bye! Bye-bye-bye!” 

I have dinner. “Mee pok tar, extra liao. Tau huey 
chui, hot, less sweet.” | come home. I watch 
television. I sleep. Sleep, sleep, sleep! No sleep, 
no sleep! (stops goosestep, goes back to normal) 


I read. Yes, What, after all, is happiness? 


SCENE 15 


(as Lecturer) Propaganda may be administered in 
very insidious ways. For instance, disparaging 
disinformation about history, certain groups or 
foreign countries may be encouraged or tolerated 
in the educational system. Since few people 
actually double-check what they learn at school, 
such disinformation will be repeated by journalists 
as well as parents, thus reinforcing the idea that 
the disinformation item is really a well-known 
fact, even though no one repeating the myth is 
able to point to an authoritative source. The 
disinformation is then recycled in the media and 
in the educational system, without the need for 
direct governmental intervention on the media. 
Such permeating propaganda may be used for 
political goals: by giving citizens a false impression 
of the quality or policies of their country, 


ACTOR 


PERAK OF WRITING 
they may be incited to reject certain proposals 
Or certain remarks, Or ignore the expenence of 
others, Repeat your message constantly: 
“(Propagandist technique) must confine itself 
to a few points and repeat them over and over. 
Here, as so often in this world, persistence is 
the first and most important requirement for 
success.” Le Bon believed that messages that are 
affirmed and repeated are often perceived as 
truth and spread by means of contagion, “Man, 
like animals, has a natural tendency to imitation. 
Imitation is a necessity for him, provided always 
that the imitation is quite easy", wrote Le Bon, 
From Character Assassination: a Cross-Cultural 
and Interdisciplinary Approach by Bric Shiraev, 
Fred Bemak and Rita Chung. 


SCENE 16 


(as Eric) Saturday's an off day actually, but duty 
called. So, I didn’t have to wake up carly. 10am. 
T-shirt, jeans. On the way to office, there he 
was again, the political book man. (reads cover of 
book) Dare to Dream. He said it was twelve 
bucks fifty. He sounded very educated, But 
then what do you expect. Big round frames on 
his spectacles. “Thirty per cent off,” he said. 
He was neatly dressed, but he looked like he 


needed the money. 


’ 


ACTOR 


Le 


ACT 2 SCRE 16 


Tinie throws the hook on the sofa, pides up remote 
control and switches on TV. He eats his dinners 
Bored by the TV, he retrieves the book, opens it and 
reads it, He flips the page, turns off the TV and 


reads as he eats 


SCENE 17 


(as Director) Three months and what have we got 
80 far? (counts as he moves the pages from one place 
to another) One, two, three-—three measly pages 
One-sided, double-spaced, generous margins. 
And the words look like they have been filched 
from Wikipedia or something. (Writer tells him 
something) They have. That's just great. And you 
think they don’t know all this stuff already, all 
of them products of the top three ranking 
educational system in the world? “They know, 
but they don’t know.” “For instance, they know 
a lot of facts about Thailand or Indonesia, but 
they don’t know Indonesia.” Whatever,.. heh 
look, normally I won't be too worried about 
this tardiness, But we have put the play in our 
programme, (reads) 11 October to 3 November: 
“Fear of Writing, a new political play. After an 
unexplained hiatus of ten years since his last 
work, the playwright confronts the question of 
what it means to write political plays ina 
dizzyingly self-referential work that interrogates 
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the very meaning and act of .. blah blah blah.” 
Seriously, (mocking tone) Mr Playwright, this 
writer's block thing is going a bit too far 
(holds up pages) | can’t start rehearsals based on 
this. (pause, but there is no response) Well? (beat) 
Let's just call the whole thing off? Let’s just call 
the whole thing off!? Haha, good one. If not 
for the fact that I know you are pulling my 
leg... look, seriously, | am not that keen on 
this play, this CS]—okay, okay—this Chee 
Soon Juan thing. I mean, who cares, But, we 
have done all your plays. So call it my stupid 
sentimentality, but | am doing this, well, for 
old times’ sake. Not that I am going to put a 
lot of money into it: Black box, simple set, 
relatively new director branching out from 
acting who won't cost us an arm and a leg— 
I've told you | won't be directing it myself, 
right? Small cast. Stull there's opportunity cost. 
And then there’s MDA to deal with. They will 
not like this. (A) I would like them to go to 
hell, but (B) only after [ get the Cultural 
Medallion, not before. In this country as you 
jolly well know, (A) can come after (B) but (B) 
coming after (A) is not in the universe of 
possibilities. So, | need time, to think, to 
consider, to talk to those nervous bastards in 
their Hill Street redoubt. So get those pages 
flying off the printer, man, It's not like this is 
the first time you are writing a play. 


ACTOR 


ACTOR 
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SCENE 18 


(as Cheong) Dr. Chee? Dr. Chee! Glad to see 
you here. I mean, glad to see you, not to see 
you here. Mind if J talk? Honoured, Some 
people come here, they just want to be left 
alone. (he has been extended a hand and is surprised 
and flattered) Oh, oh... (shakes hand) Cheong 
Yik Man. Me too—pleased to meet you! (then 
he is at a loss for words, but he is really pleased, 


pause) Really pleased to meet you. 


SCENE 19 


(as Academic) There must be, objectively speaking, 
some reason that so many expatriate academics 
are bidding to work here in our universities. 

I cannot be completely certain, though | am 
sure the studies have been done, but we probably 
get hundreds if not thousands of applications 
from overseas here. The pay is good. The students 
really don’t bother you if you spoonfeed them 
enough. Standards for research work are set 
high-ish but not that high. You don’t get 
discriminated against the locals. And that’s just 
the work side of things. Compare this to the 

US and UK, It's a jungle over there: mind you, 
I've been there and seen it. There are so many 
PhDs chasing after so few positions, And the 
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pay ts not that hot either, and if you factor in 
the cost of living and oh the 40 to 50 per cent 
income tax rate, you are pretty much worse off 
than if you are here. So, all in all, we are a pretty 
competitive place, That the foreigners are 
fighting to come here—what better endorsement 


that something is being done right? 


SCENE 20 


(as Writer) Dear Baby, you read The True Story 
of Ah Q just before you left. | was just reading a 
book about him—yes, reading instead of 
writing as | ought to be—when I came across 
this quotation from his autobiography: “By the 
time | gradua*ed from a Tokyo preparatory 
school, I had decided to study medicine. One 
of the reasons was that new medical science, 

I was convinced then, had contributed a great 
deal to the success of Japan’s modernisation. 

I therefore entered the Sendai medical school, 
where I studied for two years. That was the 
time when the Russo-Japanese War was going 
on, | happened to see ina newsreel a Chinese 
who was about to be decapitated (by the 
Japanese) for serving as a (Russian) spy. I felt 
then that-China had to promote a new literature 


before anything else. Before the term was over 


I had left for Tokyo, because after this film 


nn 
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I felt that medical science was not so important 
after all. The people of a weak and bac kward 
country, however strong and healthy they may 
be, can only serve to be made examples of, or 
to witness such futile spectacles; and it doesn't 
really matter how many of them die of illness 
The most important thing, therefore, was to 
change their spirit, and since at that time I felt 
that literature was the best means to this end, 

I determined to promote a literary movement.” 
Do you think Lu Xun was too hopeful about 
the might of the pen? I thought I will dash this 
off to you in lieu of nothing to report, espec ially 
on the playwriting frort. | am glad the Brand 
has arrived just in time to help fight your col 
P.S. on the question of whether you should fivt 
your way here or elsewhere, Mummy and I are 
having constant fights about it. You know 
where each of us stands. Not that I am that 
certain about my position, but you know how 
it is between the two of us: we can split hairs 
that even angels find too thin to dance on 


Mixed metaphor alert! 


SCENE 21 


(as Eric) | passed by the place where | bought the 
book. The man was no longer there. A woman 


was now selling the books, “Where is he?” 


A 


TOR 
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| asked her 


he is okay.” “Yes, he is. He had to do something 


“Tle can't be here today.” “Ll hope 


Wut he will be back within a week.” “Ate you 
hhis...?" "I'm his sister.” “You don’t look like 

him,” “Many people say that” “T bought this 
book from him." “That's good. Hope you like 
i” “Thanks.” “If you want a different book 

“Let me finish this first.” “Of course.” “Hope 
he is okay... your brother.” “He ts, He ts in 


very good hands, supposedly. Thanks for asking,’ 


SCENE 22 

(as Newsreader) This the latest from MICA 
“There is no nefarioupotism in Singapore. But 
there is plenty of prejudilicious independence 
There is, has always been and will always be.” 
In other news, the new members of the 
Opposition Party in Parliament yesterday issued 
a joint press statement saying that from now on 
it is to be understood that, in all matters of 
national and constituency-level importance, 
unless the members explicitly say so otherwise, 
it is to be presumed that they agree full-heartedly 
with the People’s Action Party government 
They added that they decided to make their 
position clear in order to save the Government, 
the media and their supporters both time 


and confusion. 


ra 


Ac TOR 


(as Writer) Am I scared? Well they don't shoot 
you, do they? Or bring your wife and children to 
some dark and lonely place and put two bullets 
each in their heads? No, | am not afraid. Of that 
But you know they have put people in jail. A few 
of them for more than twenty years. Chia Thye 
Poh. Michael Fernandez, in and then out 
Fernandez learned to speak Mandarin inside 
That's how long he was in there for. Oh, but 
those were the goood old days How about Kuo 
Pao Kun? He was jailed without trial for four 
years and seven months. The state renounced his 
ciuzenship. He was just one among hundreds 
arrested in 1976 and 1977. But that's history! 
How about 1987 and 1988—alleged Marxists 
arrested. Among them Wong Souk Yee and 
Chng Suan Tze, playwrights and directors of a 
drama group. But that’s history too. And in 
1994 Josef Ng was fined $1,000 for an obscene 
act in a performance arts piece on media 
coverage of gay issues. Also history, of course, 
so long ago. What can they do to you? What 
did you do wrong? How dangerous is a dam to 
the village downstream? Is it a measure of how 
often the dam will breach and wash the houses 
away? Or is it the size of the dam, so that when 
it breaches, you know for sure everything in its 


path will be destroyed. Am I scared? 


“ 
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SCENE 24 


(as Newsreader) This the latest from the 
International Herald Tribune, “Contrary to what 
might have been suggested by our report last 
week, we would like to report that there 1s no 
necropotism in Singapore, Additionally, there 

is also jacuzzidicial inter- and intra-dependence 
ACTOR 


in the epublic, We are sorry for the errors of 


our ways. The money has been paid.” 


SCENE 25 


(as Uniquely Singapore Promoter) Kecently they 
amended the Films Act again, Now they allow 
political films if they are factual and objective, —- 
unbiased and rion-partisan, But they must not 
contain any animation or any dramatisation 

There is more. In this wonderful country of ours, m 
there used to be a difference between someone 
committing a crime and the person who films 
that act. Hence it used to be that if you 
participated in an illegal assembly, you would be 
arrested, while the person who filmed you using rn ACTOR 
his video camera would not have been deemed 
to have committed an offence, Under the new 
amendments, it is illegal to film illegal activities 


That is, if you take a video of someone breaking 


w 


the law, you are also breaking the law, 


ACT 72 SCRE 25 


The mainstream media hailed the changes to 


the law as liberalisation, Uniquely Singapore! 


SCENE 26 


In the following scene, the lecture ts accompanied by 
appropriate visuals and sound effects 

(as Lecturer) Character assassination, Prom 
Wikipedia, Part two, Character assassination 
in politics, In politics, perhaps the most 
common form of character assassination is the 
spread of allegations that a candidate is a liar 
Other common themes may include allegations 
that the candidate is a bad or unpopular 
member of his family, has a bad relationship 
with his spouse or children, is disrespected by 
his former co-workers or routinely engages in 
disturbing, socially unacceptable behaviour, 


such as sexual deviancy 


SCENE 27 


(as Bric) Today, like any other day. However, 
on the way to lunch, there she was again, 

with her little table of books, in front of Hans 
She remembered me, and said, “Hi, have you 
finished the book?” “Yes,” I said. I had skipped 


some bits, but J didn't tell her. “How was it?” 


——  ——— 
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“Tt was... interesting.” “Would you like to get SCENE 24 


another one? This?” | didn’t really want to read 
(as Uniquely Singapore Promoter) Vwro persons walking 


another, but | said yes, so | bought another, ACTON 

(shou the book) A Nation Cheated. “Vlow's your together isa “procession”, One person can be an 

brother?” “Oh, he’s still engaged. He'll be back “assembly”. Assemblies and processions both need 

soon.” “Oh, good. Give him my regards.” “I permits from the Commissionet of Police. Those 

will, Thank you.” Then I left, It was only later, that demonstrate support for or against views or 

when I was on the way home, that I realised actions of any person, group of persons or any 

where he was. | am puzzled by him government; those that publicise a cause or 

Eric lies down, switches off bedside table light and campaign; and those that mark or commemorate 

sleeps. He awakes, gets up and looks at the pillow any event. Cause-related activities, i.¢., political 

and the bed, as if looking at himself still lying down activities, require permits regardless of the number 

He moves away, turns and then talks to the unseen of persons involved. A policeman can order people 

person—himself/—who is still lying down on the bed; to “move on” away from an area even if they 

his voice is not quite his own as he talks self-reflexively, '" are not committing an offence. The police have 

in a way that the awake Enic is not able to the power to ban ordinary citizens from filming 
actor (as Evie) Why does he do what he does? Also the them as they work. The fine for participation in 

things that he talks about—education, equality, ee an assembly or procession without perrhit is 

politics, justicethese things, bow to think $3,000 for first time offenders and $5,000 for 

about these things? Should I care that I can’t eS repeat offenders, Uniquely Singapore! 

think beyond the surface about them? Should 

I care that | don't care? Yet, 1 am me. [ am here. - = 

Is there another possible me that I could have SCENE 29 

been, but am not? Are there rooms of things —— . ; = 

that | could have known but don't? Does it actor (as Cheong) | guess as much, Dr. Chee. You 

; 

matter that there are and I don’t know about were being polite. | thought you would have 

them? Whose responsibility was it to have shown seen me in the papers. I could be as famous as 

me these rooms? Mine? Is it too late? It is too you are, Joke, don't mind. You really want my 

Jate, [t is too late, lam me. Eere | am, me opinion? You made some mistakes. You were 

Eric goes back to the bed, lies down and sleeps ws young. Everyone makes mistakes. Even he did. 


= ‘ 
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Oh, did he! But for you, they tarred you for 
life with those early mistakes, You have two 
legs, two eyes and you bleed when you are cut 
And no scales or tail! What do they call it 
when they destroy your reputation? I forget 
that word, that phrase, Your sister, it was she 
who said it, that they did it to you. Hope she 1s 
fine—I almost said “fine too"! We are all fools. 


Darn fools. 


SCENE 30 
A video is projected on the screen. This is the fourth 
in the series called “Circus of Dreams” and contains 
scenes of police suppression of Chee Soon Juan and 
Seelan Palay, an activist. They intercut with pictures 
of food and people happily eating. The music to the 
following chant, titled “Happy be the Well-fed”, is 
very upbeat and happy, in contrast to the protest pictures 

Char Kway Teow 
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WRITER 
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Tau Suan 


Ah Baling 


SCENE 31 


In the following scene, Actor goes back and forth 
playing the roles of Writer and Director 
It is not working out 


Because? 

It cannot be done. Or I am not equal to the task 
Maybe it’s my limitation. But I think it’s the 
limitation of theatre. Of theatre here, or of 
theatre everywhere that ts of this time and age 
All the keys have been thrown away 

Keys to? 

The rooms in our minds and hearts that could 
have been opened, should have been opened 

| mean my own mind and heart too There is 
nothing more that we can do about it. All this 
playwriting, all this theatre it’s useless, So we 


delude ourselves 


SCENE 32 


In the following scene, Actor goes back and forth playing 
the roles of Policeman, Confessor 1 and Confessor 2 
This is nonsense! 


We are serious. 


CONNER SSOR 


POLI RMAN 


ccomepessoem t 


POLIO RMAN 


+ ONPESSOR 


COMPRESSOR 


CONPEOSOR 


CONPEMOR 


COMPRESSOR 


(ONPRSOOR 


cose pssor 


COMPRason 
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You are trying to mock us 
No, sir, we are not. We are serious 
You two come tote the police station 

ind we say we have committed an offence 
So we confess, and we want to be charged 
We are sorry we did what we did because it ts 
against the law 
Hut | have told you that we cannot charge you 
Why not? 
Hecause we are not supposed to, Now, please 
go, and don't bother me anymore 
We won't 
Get out! 
Please don't shout at us 
Go away! 
We won't be inumidated like we have done 
something wrong. | mean, we have done 
wrong by committing the crime. But we have 
not done anything wrong by confessing. And 
asking to be charged 
We believe in rule by law. Singapore's 
reputation is at stake 
Exactly. Imagine, The Straits Times: “Policeman 
lets criminals go despite confession” 
It would be a scandal 
A right scandal, It won't be good for you 
Definitely not very good 
You nought have to reagn 
And hand in that nice uniform of yours 


Vity, that 


CONPRSS 


rou 


PMA 


RMAN 


AC TOR 


Shut up! (pause) Let one think! (pause, then 
finding his way through his own argument) When 
Parliament didn't repeal the law, the Prime 
Minister hinnwelf said the governime nt would 
not proactively enforce the law 

Don't you think it makes a moc kery of the law 
if you declare that you won't be enforcing we 
(holding up a hand for him to be quiet) Which 
means that we won't be going out af our way 
to catch those people whe break the law 

But what happens if someone comes and 

insists that they have broken it? We haven't 
gone to get them, they have come to us 

Grey area! (he beams) It's a grey area! 

Which means? 

I don’t have to decide, | ask upstairs what to do 
(grabs phone, dials) Sit! | have an unusual case 
which requires your immediate attenuion 

We have two men here, both over twenty-one, 
who say that they have had consensual sexual 
relations in their home, and have come to contess 
that they have committed an offence thats an 
outrage of decency under Section 377A of the 


Penal Code. What should I do, sir? 


SCENE 33 


(as Cheong) Well, it's complicated, you know 


| took some money that didn’t belong to me 
~ 


. 
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Ten million. Ten million, evo hundred and 
thirty-seven thousand, eight hundred and ninety 
dollars. And twenty-three cents. To be, as they 
say, absolutely precise. Marvellous, our justice 
system. They, we, are so precise, So dependable. 
Chief Financial Officer. For a while, I got the 
money, was so busy making it—taking it—that 
I had no time to spend it. Should have stopped 
and run away while I was ahead, But greed is 
not a vice, [tis a drug. I was a fool. Of course, 
not that that’s an excuse. To be sure, I deserve 
all this. But I had so much money. Spending it is 
not half as much fun as having it, accumulating 
it, know what I mean? Now, I have all the time 
in the world, but... Complicated, but not as 


complicated as your case, Dr. Chee. 


SCENE 34 


(as Academic) Academic freedom? Of course, 
we have academic freedom. We are, what, ranked 
how many in the world? There, you know it 
even better than I do! And the number of great 
universities who have tie-ups with us... halfa 
dozen or more, I've lost count. Of course, we 
have academic freedom. Sorry, yes, that means 
I can say anything | want, no censorship, no 
political censorship. Zilch, (pause) Of course, 
we have academic freedom, of course, of course. 


ACT 2 SCHNE M4 Ss! 


(pause) Let me see, your recorder? Sony? Looks 


like a cool gadget, I see some of the students 
ny lectures. It really captures 


using it during t 
iderstand. (fiddles with 


the sounds very well, [us 
controls) Hmm... is this how you switch it off? 


Oops, I've switched it off The little red LED 


light’s gone. Sorry 
Actor puts the recorder down Pause, He picks it up 


again, looks at it properly 


You are sure it’s really off? (hands the recorder to 


the reporter to check) Good. (takes hack the recorder, 
puts the recorder down) Ac ademic freedom 


lImm, academic freedom. (holds out hand) 


Here, give me your notebook. (takes notebook) 


Thank you. I will just put it here next to the 
recorder (puts notebook down) which is of? Yes, 
still off. (beat) Academic freedom, yes, academic 
freedom. This is off the record? Good, No 
attribution? Good, we understand one another 
And | am only doing this, saying what [ am 
going to say to you because you've interviewed 
me, what, three times before and I know that 
you know how to play by the rules. Yes? Yes, 
good. Academic freedom. How does one begin 


It’s a big subject. It’s an important subject 


It’s also a complicated subject, very complicated, 


so many subtleties, so many nuances Very 


nuancy. Not that I am afraid to say things openly 


Iam not afraid. But one never knows. One 


never knows whether one ought to be afraid 
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Or is stupid net to be afrard. Dut, you see, 
fam not afraid. No, not really: | am just being 
careful. Just trying to Uy under the radar, Do 
you see the distinction? Afraid, being careful 
No? Yes? Yes good I know you would see it 
So, well, well, academic freedom, Meaning, 1s 
there any academic freedom in this university, 
in this country? 

Silence as he reconsiders, He looks at the reporter 
Then he changes his mind—-he no longer wants to 
say anything, He hands back recorder and notebook 
Ilere.., | just remembered, | got a meeung 

So sorry, | almost forgot. Thanks for coming 
(shakes hands, pushes the recorder and notebook back) 
Don't forget these! Looking forward to your 


article. Hlope I have been of help 


SCENE 35 


We hear a cockerel's cheerful morning call 

(ay Eric, curpy again) Every day | wake up. I make 
a cup of coffee, | change into office clothes 

I go to work. I've been promoted to “Senior 
Pxecutive Asustant Manager (General Accounts)” 
“Morning, Charlene, Hock Siew!" T work 

I have lunch. “Chicken biryani, mutton, Uncle, 
less rice, more vegetables. Ya, lah, tummy getung 
bigger. Also teh hala tank, kurang manis.” 


I work. | work. “Bye, everyone!” [| work, | stay 


ACTOR 
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wn 
luter because of the promotion So much adn 


“Tak Chor Mee, 


to do. Then I have dinner 
less mee, Auntie. No extra liao today Ya Jah, 


tummy growing bigger, Tau huey chul, no 


sugar.” | come hom (ewitches on TV with remote 


controf) | watch television. Sometimes J just 
stare at the television, I sleep. (pause, hig smile) 
You can't say | am unhappy, no, you ¢ an't say 
lam unhappy 


Actor lies down and sleeps. Happy must Snores 


SCENE 36 


(as Lecturer) The academic John Zaller in the 
1990s formulated the theory of why people 
think the way they do about politics and society 
He called it the Receive-Accept-Sample, or 
LAS, model. The theory describes when a 
message is received, accepted or rejected, 

The more intense the message—the more 
often it is uttered—the more you are likely to 
believe it. Furthermore if elite opinion—that 1s 
the opinion of the politicians carried in the 
medias unified, then public opinion will 
tend to follow it. This is especially so if the 
people who receive the message have the same 
political melinations as the elite. In fact, 1a such 
a situation, the more educated you are, the 


more likely you are to follow the elite opinion 


nm 


ACTOR 


PRAR OF WRITING 


SCENE 37 


(as Uniquely Singapore Promoter) In this great 
country of ours, it used to be that you could 
not make any film that promotes a politician or 
party, unless of course you are MediaCorp, which, 
since it is widely known as an objective and 
reliable source of political news, is exempt from 
the law. The law was passed in 1998, after 

Dr. Chee Soon Juan of the Singapore Democratic 
Party applied for a licence to sell a videotape 
about the party. The advent of new replicating 
technology that allowed a party to make, copy 
and distribute a video at low cost was seen asa 
threat to the social order since it could be used 
by politicians and party to talk directly to the 
people. The political films law, together with 
other laws such as the one man illegal assembly 
and filming of illegal acts legislation, is one of 
several “Chee Soon Juan” laws, that is, laws 
created specifically to make life difficult for 

Dr. Chee. In 2000 four Ngee Ann Poly lecturers 
who did not know of the law made a film called 
A Persistence of Vision, about J. B, Jeyaretnam 

It was banned. All the copies of the film were 


seized, Few people have seen the film. It was 


apparently about JB) selling his books at Orchard 


Load and also contained interviews of him 
Dangerous stuff! A second film by Martyn See 


called The Singapore Rebel was similarly banned. 
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It contained footage of his arrest when he was 


trying to hold a demonstration as well as footage 


of him w 


him. Anyone who makes, distributes or possesses 


ith his two children and interviews with 


political films faces a maximum fine of $$100,000 


or a two-year jail term or both. The authorities 
have been very kind in not bringing See and 
the Poly lecturers to court The Poly lecturers 


were told that they would be let off if they 


didn't speak to the media about the case 


SCENE 38 


(as Writer) That which I dare not speak of I do 


not speak (holds up a bunch of printouts) Tut it 3s 
all written down. All about the N word, the J 


word. The alphabet of silence. (throws the papers 


at the audience) Here! (pause) All written! (pause) 


Even if it would never be read 


SCENE 39 
(as Expat) Great place, great, great place. What ts 


there to complain about? | can do what I want, 


and the pay is not bad 
but heh, the PAP can't solve everything. (he’s not 


It's a bit hot and humid, 


getting a laugh, so he continues) Joke—that's a joke 


ease, say “he quipped” when 


(superciliously) I 


" ACTOR 


ACTOR 


ACTOR 


ACTOR 
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you write the story-okay? Good, Now, as t was 


saying whatl? Where did you pet that from 
Governments paying me a million dollar a year 
No, goodness, no. A million dollar! Sorry 
‘How much?" Nota million dollars, God's sake 
no, Ho, Ho, no! Imagine, A million dollars. (ellen) 


Nine hundred thousand. (beat) Give or take. (hear) 


Now, as I was WAVING, great, great, great place 


SCENE 40 


In the following scene, Actors uses a hleeper which he 
presses to cover the words indicated 

(as Newsreader) The latest (trying out different ways 
of saying the sentence): There is no (bleep) in 
Singapore. There is no (bleep) in Singapore 
There is no (bleep) in Singapore. There is no 
(bleep) in Singapore, There is no (bleep) in 


Singapore. There is no (bleep) in Singapore 


SCENE 41 


(as Stallholder) House above Jalan Besar 
shophouse, Berlingo panel van 

(as National Day Parade Attendee) 1 am: four 
room flat in Ang Mo Kio, Toyota Corolla 
(as Singaporean Returning Prom I foliday) | am: 


executive maisonette; bus and MILT, 
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(as Meturned Overseas Singaporean) | am luxury 


‘ 
onde in Nassim Mead: Lexus LS 


lar] pat) We are: Vast Coant condo with 
favir Vv, IM W 
(as Lric) | am: not unhappy 


hivic oniffe frying to smell omething that he cannot 
juite place. He eniffs the air, he sniffs the book he’ 


holding. He sniffs his shirt, and after looking around 


he even oniffe hie armpite—but till he cannot place it 


Tam: (niffs another time, but «ill nothing) 


not unhappy 


SCENE 42 


A video is projected on the screen. This is the fifth in 
the series called “Circus of Dreams" and features a 
goasestepping marching man multiplied many times 


We hear a glory song and sounds of protest crowds 


SCENE 43 


(as Writer) Is it not ridiculous? Are you not 
incensed? Should you not be incensed? Can we 
do anything about it? What will they do to us 
if we do anything? Is ita price we have to pay? 
Why should we have to Pay a price at all? 

Why is no one outraged? Is anyone capable of 


feeling outraged here? Anyone? 
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SCENE 44 


‘ ‘ 
(as Writer) I've decided not to do the play 
Pheatre fails. Art Cails, Ie is a distraction Doing 
changes things. Writing is not doing. Really, 


WHting is just masturbation 


ACT 2: SCENE 45 

(as Cheong) Dr, Chee! So, what have we got 
then? Six of them instead of the two we have 
had for years. | don't see what all the excitement 
is about. Not quite “circle and lightning,” but 
for sure not very far from “circle and lightning 
lite”, not quite men in white but men in 
off-white. Wind of change? The people have 
awakened? Phffff] They just want someone to 
provide better flats at lower prices, and trains 
that run more frequently and carriages that are 
less crowded. And of course someone to kick 
those foreigners out. As if we weren't all 
foreigners once—because the old gang couldn't, 
wouldn't do it anymore, Democracy, individual 
rights? Don’t make me laugh, Yet all that self- 
congratulation, all that jubilasion, triumphalism. 
Cheong makes a dismissive notse. Silence. 


, 
1 couldn't get out to vote, you know. I don't 


say it regretfully. Saved me the trouble because 


[ wouldn't have gotten the real choice, not in 


Pi] 
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my constituency. You should have stood. (beat) 
Hut then you can't, can you, even if you were 
not here. That is what they should be baying 
for, not for those, those... (silence) Here: (draws 
a square in the sand with his finger) a plaque, for 
you. (writes name in the sand) “Chee Soon Juan” 
(thinks, then adds) “Patriot”. A plaque for you, 
a plaque of sand. Por now. One day they will 
make a real one for you, Dr. Chee, One day 
And if they don’t, well then in that case they 
don't deserve you, we don’t deserve you. You 
like it? You do! (silence) So, goodbye then. I go 
off tomorrow. I know you might not like to 
have the support of someone who is a criminal 
but I am a fan, Dr. Chee. Can I shake your 
hand, please? (shakes hand) Kinda makes 


coming here worthwhile 


(as Writer) I once lived in a place which was | 
almost perfect. It was beautiful in many ways 

It was safe and clean. People were nice and 
polite. All the services one could want were a 
handy distance away. I had a nice job. The only 
problem was there was a faint almost 
imperceptible smell hanging in the air all the 
time. It was just the slightest hint of an odour, 


actually, always wavering just below or just 
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above the limits of my ability to sete tt, 90 


sometimes | could smell it for sure, however 
weak, and sometimes | could almost not smell 
it, if you get what | mean, so | couldn't tell 
whether the smell thac I couldn’ ssnell was there 
or not, OF Was just a trick of my memory oF mind 
I don't know if | am making sense in saying 
that something can be utterly subtle but also 
blindingly evident at the same time. The smell 
was of rotting flesh. [t made me want to throw 
up. It was repulsive, when you think about it, 
especially when you try to imagine its source 
Ac first, T thought it was just me, that perhaps 
there was something wrong with me, with my 
nose. } even thought that perhaps I was the 
source of the smell, and at one ume, | took out 
all my belongings and started snifting them one 
by one And I turned my house inside out, 
looking for some dead, slow decomposing 
animal. And, of course, | sniffed my body, very 
intently, very hard. But there was nothing that 
suggested that any of these things was the source 
At first it seemed to be just me, No one seemed 
to be noticing it. I scanned the newspapers, but 
there was nothing written about a strange smell 
going round, | thought I was going crazy 
But then I started to notice that a few people 
also seemed to be suffering the same problem 
| would for instance catch a person taking a 


deep breath for no reason, with a puzzled look 


we’ wath i et 
on their faces, and then doing it again, as i 
trying to catch hold of some shadow in the air 
that they were not sure was there at all, I caught 
a few people miffing theme Ives. Or looking at 
people near them with their noses crinkled, 
wondering whether to stop breathing so as to 
end the horrible smell or to breathe in harder to 
see if it was really there and « oming from 
someone, They were the exceptions. | never 
dared or thought to ask any of them if they 
were experiencing the same thing as me, | was 
too frightened to find out either way. These 
people as I said were rare. But they proved to 
me that the smell was not the creation of my 
imagination but a fact. Most people went on 
with their lives totally oblivious to the odour of 
decaying meat that pervaded the air. What had 
made them immune? Were they the lucky ones 
to not notice the reality? Or were they pitiable 
in not even knowing that they were constantly 
steeped in this putrid vapour that hung about 
them all the time like an invisible blight? I, of 
course, was otherwise so comfortable that I 
didn’t think of leaving. And I think that was 
also true of all those who were like me 

Later when I left the place because of 
circumstances outside my control, | thought 
about the nature of imperfection. There is first 
the imperfection of the material, and it seems 


to me that these can be tolerated. A television 
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that does not give a perfect picture, or clothes 
that are less than totally fitting, a car that makes 
a rattling noise. Then there is the imperfection 
of the spiritual, And it seems to me that such 
Imperfections, no matter how small are 
intolerable, That is, we would be less human if 
we see these imperfections and do nothing 
about them. After I left that place of the rotting 
flesh, I also thought hard about those people 
who could not detect what was at certain times 
so obvious, no matter how faint. What had 
made them lose their ability to smell? Or what 
had made them unable to smell it in the first 
place? And again I go back to the question of 


what it ts to be human, truly, fully human 


SCENE 47 


(as Writer) Dearest Baby. | am beginning to 
think that it’s better that you stay away at least 
for a while, Stay away. I will tell you more 
about it soon, P.S. It isn’t even a play about 


Dr. Chee. It just pretends to be. 


SCENE 48 


(as Lecturer) Of course, this is just a play. (claps 
hands) Lights up. (house lights go up) This is just 


» 


si 


ACT 7 SCRNN 48 4) 


make-believe, | mean, look at me. (indicates 
himself, saying the following as Lecturer mimicking 
Writer) Dearest Baby, | am beginning to think 
it's better that you stay away fora while, P.S 
Theatre fails, BPS. Art fails. PPPS, It isa 
distraction. (saying the following as Lecturer 
mimicking Cheong) Dr. Chee? Dr. Chee! Glad to 
see you here. | mean, glad to see you, not to see 
you here. Mind if I talk? Honoured. | am a 
common criminal, but you, but you... (saying 
the following as Lecturer mimicking Academic) 
but you... how could you do this? (pause) 

You said you would check back the quotes 
with me, And that you would respect the 
off-the-record parts of our interview. How 
(saying the following as Lecturer mimicking Eric) 
long have you been back? I read about your 
sentence, (awkward pause: really has nothing to say) 
I spoke to your sister, when you were... (beat) 

I bought a second book from her. (takes a brochure) 
Oh, what's this? Oh, a seminar. I'll... see if 
I can come. (looks at paper, doubtfully) I'll see if 
lam free. (back to being Lecturer) I'll see if | am 
free. It’s play-acting see? The lights come up, 
Iam... well an actor who is playing a lecturer 
(becomes Actor) So | am here, see this is [Actor’s 
name]: actor, play-actor, maker of beliefs, 
conjurer of tricks, creator of the imaginary 
After the lights go down, I go clean up, go out, 


and... what do I do? Beef Kway Teow at 
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Newton with (names of Director and Producer] 
-that's the real world, that’s not make beliet 


Yes... yes 


SCENE 49 


A video is projected on the screen, This is the sixth in 
the series called “Circus of Dreams” and features 
lights over the scene of a watery landscape. We hear 
water sounds, sleep sounds, and indistinct, broken up 
voices. We see indistinct images of people, and of 
violence, terror. There are intermittent sounds of 


broken voices, screams, terror. But everything ts 


ACT 2) SCENE te * 
the package? Cool. The chicken rice pre-mix? 
Both types because | wasn't sure if the Pama 

or the Chng Kee is better. | was afraid the 
customs there wouldn't let it through. Glad that 
they did. Oh, okay, okay... Bye then. Bye— 

I will email you... But heh, Baby, wait. One 
more minute? (beat, reverts to previous subject) 
You know, the real reason is that 1 don't dare 
to. | have no balls. No, no, it’s true, Baby 

no balls. All that big talk. But in the end, 

Lam no different from the rest. (beat) Simple 
fact 1s, | don’t want to lose my job. No. (pause) 


Been trying to fool the world. Been fooling 


myself. Yes... (pause) Bye then. Talk later, 


low-key, hardly discernible, There are no words, love. Night 


SCENE 50 SCENR 51 
ms INE 


acrow (as Writer) (on the phone) Heh, Baby... Papa 


There is a long pause, with the spotlight trained on 
How is it going? | can hardly hear you. You 


Actor throughout, before this scene begins, This scene 


sound very far away. But then, you are very far is a repeat of a previous scene, But this time he walks 


away, Haha. Heh, I want to tell you, I didn’t 
wote the play. | know I said 1 did. But the 
truth ts, yes, | did write a play. But not the play. 
Not the one that I didn’t dare to write, if that 


among the audience, even sitting with them in parts. 
But just as the scene starts, Act 3 also begins. During 
a Act 3, Actor tries to do this scene but with all the 
ginlacheat rhe piled Interruptions that the Act entails. He might not finish 
play... haha, Because... there's no point, really, 
Makes no difference... Because... I don’t 


know... (avoiding the subject) Heh, did you get 


this scene at all, and may even repeat some parts of 


the scene as he restarts again and again. 


acror — (as Writer) | once lived in a place which was 


almost perfect. It was 


vw 


beautiful in many ways. 


~~ 


PRAR OF WRITING 


It was safe and clean People were nice and 
polite. All the services one could want were a 
handy distance away, | had a nice job. The only 
problem was there was a faint almost 
impercepuble smell hanging in the air all the 
time, It was just the slightest hint of an odour, 
actually, always wavering just below or just 
above the limits of my ability to sense it, so 
sometimes | could smell it for sure, however 
weak, and sometimes I could almost not smell 
it, if you get what I mean, so I couldn't tell 
whether the smell that I couldn't smell was there 
or not, or was just a trick of my memory or mind 
I don’t know if | am making sense tn saying 
that something can be utterly subtle but also 
blindingly evident at the same time, The smell 
was of rotting flesh. It made me want to throw 
up. It was repulsive, when you think about it, 
especially when you try to imagine its source, 
At first, | thought it was just me, that perhaps 
there was something wrong with me, with my 
nose. | even thought that perhaps I was the 
source of the smell, and at one time, I took out 
all my belongings and started sniffing them one 
by one, And I turned my house inside out, sid 
looking for some dead, slow decomposing 
nimal. And, of course, I sniffed my body, very 
But there was nothing that 


a 
intently, very hard. 
suggested that any of these things was the 
At first it seemed to be just me, No one seemed 


source, 
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to be noticing it. I scanned the newspapers, but 
there was nothing written about a strange smell 
going round. | thought | was going crazy 

But then I started to notice that a few people 
also seemed to be suffering the same problem 

| would for instance catch a person taking a 
deep breath for no reason, with a puzzled look 
on their faces, and then doing it again, as if 
trying to catch hold of some shadow in the air 
that they were not sure was there at all. { caught 
a few people sniffing themselves, Or looking at 
people near them with their noses crinkled, 
wondering whether to stop breathing so as to 
end the horrible smell or to breathe in harder to 
see if it was really there and coming from 
someone. They were the exceptions. | never 
dared or thought to ask any of them if they 
were experiencing the sare thing as me. | was 
too frightened to find out either way. These 
people as I said were rare. But they proved ta 
me that the smell was not the creation of my 
imagination but a fact. Most people went on 
with their lives totally oblivious to the odour of 
decaying meat that pervaded the air, What had 
made them immune? Were they the lucky ones 
to not notice the reality? Or were they pitiable 
in not even knowing that they were constantly 
steeped in this putrid vapour that hung about ther 
all the time like an invisible blight? I, of course, 


was otherwise so comfortable that [ didn't 


" 
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think of leaving. And I think that was also tru 
of all those who were like me 


Later when | left the place because of 


circumstances outside my control, | thought 


about the nature of smperfection There is first 


the imperfection of the material, and i seems 
to me that these can be tolerated. A television 


that does not give a perfect preture, OF clothes 


that are less than totally fitting, 4 car Chat makes 


a rattling noise. Then there ts the imperfection 


of the spiritual, And it seems to me that such 
imperfections, no matter how small are 


intolerable. That is, we would be less human if 


we see these imperfections and do nothing 
about them. After I left that place of the rotting, 
flesh, | also thought hard about those people 
who could not detect what was at certain mes 
so obvious, no matter how faint. What had 
made them lose their ability to smell? Or what 
had made them unable to smell it in the first 
place? And again I go back to the question of 
what itis to be human, truly, fully human 
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ACT} 


ACT 3 

The set-up ts the same as in Act 1, We can hear 
people speaking through the slightly epen door that is 
the entrance to the space Meanwhile the performance 
continues. Actor makes a valiant effort to ignore the 
increasing noise, Director and Producer peak ina 
way which is an attempt not to distract Actor or drau 
away the audience's attention MDA Official speaks 
normally, but is otherwise unflappable and insistent 
She is someone with time, certainty and power on her 
side, polite but fully in control The seating is such 
that the audience can turn to see what is happening at 


the entrance 


Yes? Can [| help you? 

(who is with Police Officer 1 and 2) We are trom the 
MDA. We are here to stop today’s performanes 
Sorry 

We are from the MDA. We are here to stop 
today's performance Who are you ple usc 

{am [Director's name], the director 

Mr, [Direc tor's name], we would lke to go 
inside, please 

I can't let you go in 

Lam afraid we have to, This ts an offies al matter 
Please step aside and let us in 
{ cannot do that 

Sir, we are from the MDA. | am afraid we have 

to po in 


No, no, no. You « annot! 
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Producer enters 
[Director's name}? What's the problem? 
Heh... she says she's 
Ma'am, we are from the MDA We are here 
to stop the 
(jumping in) L just told her 
(signals to Director fo let her handle it, addresses 
MDA official) Miss, can I call you Miss? 
(nods) Ma'am, you are? 
{Producer's name]. I'm the producer. Miss, this 
is a private function, a private party 
There 1s a performance going on. We are here 
to stop it. We are from the MDA, 
Do you have any identification, please? 
Of course 
MDA Official shows Producer her ID. 
(returns the ID, nods to Director, addresses MDA 
Official) You see, Miss Lim, that’s what I am 
saying, there is no performance going on here 
This is a private party 
Exactly 
(steps forward further into the space, but is still near 
the door) | can see someone performing. 
(ries to stop MDA Official from coming in 
further, but he 1s not effective because he doesn’t 
want to touch her as she moves forward) 
Performing to friends, friends, that’s why it’s 
called a private party! 
Police Officer 1 follows MDA Official while Police 
Officer 2 stays near the door 
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(producing performance programme) How about 
this? It says here this isa play being performed 
by [Actor's name] 
It's been cancelled! (takes programme and (ears if) 
At this point, Actor, whe has been carrying on 
without much success, suddenly raises his voice in 
his performance to drown out the commotion 
Director, Producer and MDA Official turn to look 
at him. He continues for a short while—then 
suddenly stops 
(looking alternately at the Director, Producer and 
MDA Official) Should | stop? 
No! 
Actor hesitates. Then he carries on. 
This 15 a performance, You sold tickets 
Did you not sell tickets? Just now you said 
you were the producer, and he’s the director. 
Only performances have directors and producers. 
But so can private ones. Anyway we turned 
this into a private party, we are more like... 
organisers, Sometimes this is a public space 
when we have public events but right now this 
1S 4 private event with only invited guests. 
(shows hand chop) You need a hand chop to get in’, 


Even if this is a private party, we still have to 
come in 


What...!? 


If this is a private party, why would you want 
to come in? 


There may be other offences that have been 


Rach sucience member would have been 


Sais Saini wives an irk waning om their hand 
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committed, Please switch on the lights now, 
switch off all the equipment and stop the 
performance 

Miss Lim, we don’t need a licence for a private 
party, so you have no right to stop the (realises 
she should not say “performance”) ,..to stop US 
Let me explain again, We cane elled the show, 
refunded everyone their ticket money So the 
show is off. This became a private party 

We invited everyone here to the party 

There's food, drinks. It’s very simple 

Riven if this is a private party, you are showing 
some films here. Under the Films Act, we have 
the right to seize your films. Can you give me 
a copy of your films, please? 

(considers, then relents) Okay fine. [Name of 
production assistant], go Upstairs and get a 
copy. Can you let us finish the show? These 
are our guests 

You can continue, but [ need to take all the 
films with me now as well as all the equipment 
and projectors. 

You can take it all after the party 


(repeating ever so calmly) | need to take all the 


films with me now 4s well as all the equipment 


and projectors, 


The projectors!? 


And the other equipment 


(considers, then relents) Okay fine [Name of lights 


person], UP the lights. 
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What the... (he has been stopping and starting, 


hut now gives up) 

(to Producer) Thank you (now confronts the audience 
as well) As J said there may be other offences 
committed 

But there aren't, | can assure you 

We appreciate your assurance fut we have to 
be sure ourselves that there has been no offence 
committed, and the only way to find out is to 
have a look 

This is ridiculous 

(ignoring them) Por example, if it is later 
determined that this is a¢ tually not a private 
party but a performance, we have to make sure 
we have the evidence to support that 

Director and Producer ex hange looks of helplessness 
So, please let us go to the front 

Producer signals giving up Director, Producer, MDA 
Official and Police Officer 1 come to centre They stay 
at the end of the front row, while Police Officer 2 
stands guard at the entranice Police Officer 2 will 
quietly tell those who want to leave that the raid is 
part of the show and ask them to stay a while longer 
(to audience) | adies and gentlemen, our apologies 
for the interruption Now we can begin again 
(to Actor) Continue 

Actor moves to protest, then reconsiders and shrugs, 
then starts again, Actor goes on for a minute or so 


Then Police Officer 1 takes out a video camera and 


starts filming, He goes right where Actor 1s 50 he is 
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intrusive fo the performance. This unsettles the Actor, 
hut he struggles to continue, Police Officer 1 aleo 
takes footage of the audience. There is a light on his 
camera which casts its swdeping glare over everything 
if is turned to, Actor carries on still, Police Officer 1 
then turns the video camera on Actor. Now the light 
shines on Actor. He looks at the light. He continues 
Then he tums to the light, Fle ans to the audience 
He turns to the Director and Producer, He stops 

He stands there 

(stepping forward) Don't stop! 

Police Officer 1 now trains camera and light on 
Director. Actor does nothing, In the following, 
Policeman swings the light to whoever is speaking 
(indicating the video camera carried by Police Officer 1) 
That > 
(to Police Officer 1) Mister, | will have to ask you 
to stop doing that. You are disrupting our 


performance. (correcting himself) Our party! 


Stop! » 
Police Officer 1 does not stop 

(to Actor) Don't let him disturb you 

Actor looks in turn at Director, Producer, Police 

Officers and finally MDA Official 

I'm done. s 
What? 

Enough 

Come on. (to Police Offer 1) Would you turn 

that darn thing off! (Police Officer 1 ignores him) 


(not continuing) That's it for me. 
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We rehearsed our asses off for this! 

Look, these guys are trom the police 

She's from the MDA 

You are letting them intimidate you 

Look, | arn just an actor... (to audience, asking for 

undersianding) Sorry 

emember | asked you whether you wanted te 
do this play, whether you were afraid. And you 
aid “no” 

I also said its justa play (indicate the three if fia y] 
I don’t want trouble. (gestures orry to audience) 

Actor walks out via st ige entrance Director and 

Producer look at one another helplessly 

Well... I guess the evening is over, Jadies and 

gentlemen. We are so terribly sorry about this! 

You can go now 

Wait a moment 

Sorry? 

Wait... The film media being used tonight is 

talking about politics and political parties and is 

emotionally manipulative 

How is this different fromm a wedding party? 

Would you go into a wedding dinner and seize 

the video? What gives you the right? 

This is not a wedding party and those weren't 

wedding videos, There are dramatic elements in 

your films today—the politicians and situations 

are depicted in a dramatic way. This is illegal 

under the Films Act, so I have the right to seize 


the films and the equipment 
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Okay [Assistant's name], dismantle everything ' 
and give it to them now 

Thank you, Ladies and gentlemen, | would 
appreciate if you could sit down again Thank 
you, | will explain everything, We just have a 
few administrative things Co sort out Thank 

you. First, Lam Miss Lim Sek Lian from the 

Media Development Authority. As you know, 

public performances have to be approved by us 

Unfortunately this public performance has not 

been approved 

(one final, half-hearted effort) This is not a= 

—1 know, this has been changed to a private 

party. We understand that. Maybe that 1s okay. 

But just in case if 1s nol okay, we will have to j ‘3 
make sure we have the evidence, This means 

that we have to ake down the particulars of 

everyone here. Just in case we need to contact 


you later if we have to sort some things out 


Come on, they are our invited guests, This has * 


nothing to do with them. 
But they are potential witnesses. We may need 
them to give evidence later. 


Pvidence of what? 


Under the Films Act you should not be is 


showing any films that talk about politics or 


political figures while depicting them 1n a 
dramatic way with dramatic elements. 
All right, then, (to audience) Well, ladies and 


gentlemen, normally you would just be witnesses, - 
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hecause if this is an unlicenced performance 
and it is the duty of the theatre company to get 
the licence and if they don’t get one ind they 
don’t tell you about that, then you wouldn't 
know that an offence is being committe d when 
the performance 1s being staged. You would 
not really be party to the offence But in thi 
case, according to what (indicates Producer) she 
said, you knew that this performance ts not 


licenced, and you had a chance to not see It, 


you could get your refund and leave, but you 


didn’t. Instead you consciously and v illingly 
chose to stay back to wat h it, to be part of tht 
that you are not 


unlicenced show... that means 


just witnesses but party to an offence Sut maybe 


there is really nothing wrong being done here 
tonight, So our taking down your part ular 

is just A pree aution, just In case 

You are going to charge all of them, all [rough 
number in audience] of them 
Excuse me, officer, do you have a warrant to 
do this? 

We don’t need a warrant. As a censor, asa 
licencing officer, | can seize all of the films and 
equipment here 

An assistant superintendent ot polic e can arrest 
you without any warrant under the Films Act 
(raises hand to Police Offer 2 to keep quiet) 


Sergeant Marcus. (fo audience) | think that ts 


really jumping the gun Chis is all just 


Memnen 


> 


MEMBER 


Atliipne 


MEMDPR 


AUIDIPENG TP MEMBER 
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AUDIPNE® MEMIRR 4 


PoLice crric ne 2 


PRA CF WHRITINN 


Precautionary We are gomp tot ike down your 
particulars, De you have any questions 

The audience is given a chance to ask questions If ne 
one does, then Audience Members wall do go 

IL agree with him (indicates Audience Member 4) 

I don't see why you should take down our 
particulars 

Yeah, we are not involved at all. Why should 
we give our particulars to you? 

We are just here for a show, you know 

(aside to Audience Member 4, but audible to the 
audience) Let's just give our particulars 

(hisses, but loud enough for everyone to hear) Wart! 
| understand how you feel 

I don't think you do 

This is not likely to lead to anything 

Are you making an assurance that nothing 

will happen? 

1... (pause) | can't make that assurance, Lam 
saying that nothing is likely to happen, But just 
in case, we have to do the right thing, [am just 
following procedure. I have no choice, And, you 
have no choice too, Please cooperate with us 
MDA Official looks at audience. If there are 

other interruptions, he continues in this vein until 
everyone agrees 

Are you arresting us? (stands up, goes to the door) 
Audience Member § follows 

(stopping them from leaving) | am afraid you 


cannot leave. Please go back to your seat, sir 
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Audience Members 4 and § return to their places 
Meanwhile, Audience Member 8 takes a photo on 

the mobile phone, while Audience Member 7 takes a 
video with the mobile phone.) 

Please do not do that, Please delete it now 

There have been quite a few of you taking 
video, photos earlier as well, Please delete all of 
them. Under Section 38 of the Public Order 
Act, if you take pictures of a law enfore ement 
officer while there is a crime being ¢ ommiutted, 
you can be imprisoned for up to 12 months 
They stop; if there are real audience members taking 
photos, Police Officer 1 ignores them 

Okay, let's get on with this, thank you very much 
If there are people who insist on not giving their particulars 
or want to leave, Police Officer 2 will try to stop them 
by telling them that the raid is part of the performance 
and ask them to stay. Under no circumstances should 
there by anything physical, and if the members of the 
audience start becoming rough or rowdy, then the actors 
must immediately back down, Producer and Director 
and other crew members will tell them quietly that the 
raid is part of the performance and ask for them to calm 
down. The moment there is even the slight possibility 
of things getting out of hand, the performance must be 
aborted with an agreed on signal, and the lights will 
come full on as a sign, followed by an announcement, 
Thank you so much for your cooperation, 

we really appreciate it, Can T have a table and 


chair, please? 


PRODUCHR 
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Okay, [name of Assistant], table, chair 
(Assistant places a table and chair for MDA Official) 
Ladies and gentlemen | apologise for the 
inconvenience, Let's cooperate but | would 
like to say a few things. Just be aware of what 
your rights are, what have you seen, whether it 
is legal 

(to audience) Thank you very much, ladies and 
gentlemen, We appreciate your cooperation 
We will just need to take down your name, 
address and IC number, or passport, and your 
contact number and email too. If there 1s a 
need to interview you or if there is any other 
follow-up we will contact you directly 

Okay, the first person, please? Thank you 
(beat, just short enough for no one to come forward) 
Ladies and gentlemen, a licencing officer of 
the Media Development Authority has the 
power to arrest, without police warrant, 
anyone who refuses to furnish his name and 
address at an unlicenced performance. The first 
person please... 

Audience Member 1 then 5 come forward to queue up. 
The name-taking commences. Producer will stay 
behind. When asked by members of the audience, 
her approach is to effect surprise and consternation 
over what has happened. If anyone accuses her of 
having misled them about the risks of doing a private 
party, she will apologise profusely, while adding that 
this has never happened before in the theatre as far 


» 


» 
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as the knows. As for the consequences for members of 
the audience, she will say that she does not know, 
again reiterating that this is the fit time that it has 
happened, She should not say that there is no rish 
those who are afraid should not have their fears allayed 
She will say that the company will keep the audience 
informed, and those who want to can leave their 
contact numbers and email behind 

Director goes outside. He will also talk to members 
of the audience who are done 

After some names have been taken, lights full 


on everywhere 


CURTAIN 
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